Audio Title: WS330046

Audio Length: 74 minutes


YML
So I wanted to thank you very much for partaking in the research because I mean it’s really appreciated as I know you’re very busy at the moment.

Tom J Byrne:
Well the busier the better, I'm happy to be busy.

YML
So how was the show in Ireland?

Tom J Byrne:
Very good, there was a tremendous turnout, much more than I was expecting. I did some marketing beforehand and we had about... well over 200 visitors and sold a few pieces, so it’s quite good but there was press coverage as well afterwards.  It goes for another month.

YML
So it’s really successful?

Tom J Byrne:
Welll success is… it depends on so many things. If you sell well but very few people know about it, then it’s not very successful. Success is when you've a lot of people who know about you and who also buy your work. 

YML
Mm ((laughingly), right okay, yeah, yeah I saw on your website that you have already a lot of exposure so I'm really pleased that you can give me this interview. ((laughs))

Tom J Byrne:
Oh well thank you ((laughs)) I don’t think I'm really that well known I’m working very hard to get people to see my work, so you know even though I have a lot of exposure people don’t really know me yet.

YML
Mm mm. ((laughs))

Tom J Byrne:
It’s true it’s amazing they have to see you four or five times before they remember you properly.

YML
Oh yeah, yeah, yeah.

Tom J Byrne:
That takes a lot of years ((laughs)).

YML
Uh huh. So I will come back to a few things you mentioned in the questionnaire if you don’t mind.

Tom J Byrne:
Yeah.

YML
So I saw that you are Irish and then you moved to Paris to study art.

Tom J Byrne:
Yes.

YML
Was it… I mean because you feel that you wanted to be full… I mean an artist full time and then you need some more techniques or…

Tom J Byrne:
It was a few different things. Dublin is where I come from in Ireland, the people in Ireland love music,they love to read and they love to talk but very few people are very visual and few understand painting, even many people who are in charge of arts organisations, they’re not usually very visual ,they’re usually just very good at the administration. So there was no one to speak to about art in a passionate manner ((laughs)) and very few to learn from, you could only be as good as… I couldn’t grow any more than I already had so I had to go to somewhere that has lots of beautiful museums and, lots of other artists and people that I could study with and I found several very, very good teachers here in Paris. Though I really do miss Ireland and the friends & artists I knew there.

 YML
So you’re a lucky one

Tom J Byrne:
Yeah ((laughs))

YML
Yeah, hum and so when you say that you don’t really approach the gallery you are invited and so could you please just let me know how they approach you?

Tom J Byrne:
I’ve got some big paintings in apartments in Paris and usually they’re in apartments of people who are very well known and the paintings get seen by people who are involved in galleries. They invite me usually and also I get invited to exhibition openings and there are very often gallery owners at the openings and friends who know I'm an artist, usually introduce me. I have my mobile phone with me and if they’re interesting people and they’re genuine, I show them pictures of my work on my phone.

YML
Oh right.

Tom J Byrne:
They might come to see some of my originals and if they like it then they either buy the work or ask me if I want to exhibit.

YML
Mm mm, I understand and yeah I saw that you had a chance to exhibit at the Carousel at the Louvre

Tom J Byrne:
Yes. It was a great opportunity. There were other artists there too. It’s a great location. One of the best art venues in the world.

YML
So do you enjoy living in Paris?

Tom J Byrne:
Very much. When I came over here I thought that it would be a wonderful place to come and live because there's so much art and there's so much potential but to my amazement I found that once you’re living here people are different and everything’s a secret. They don’t tell you anything.

YML
Oh really?

Tom J Byrne:
It’s really surprising The Parisian artists are very secretive, even people that I know and like, they would like me as well. If I asked them things such as, “Where would I go for good art materials?” these are professional artists and they’ll act baffled, as though, “Well I don’t think there is anywhere,” ((laughs))

YML
Okay so there is a fierce competition between artists and I thought that you were all a community and helping each other?

Tom J Byrne:
I would have thought so. I would like that, in Ireland I set up three organisations for artists, to create a community where people would share information and even though the Irish are very outgoing and very friendly there was a lot of competition, people were unwilling to share information. Now those organisations, after two years, began to really  flourish and an enormous amount of information began to flow between people. When I came here I found that the Parisians are not very open and are not very communicative, even with each other…

YML
((laughs))

Tom J. Byrne:
… and when I set up an organisation for French artists they wouldn’t talk to each other.

YML
Oh.

Tom J. Byrne:
They wouldn’t give each other information, they wouldn’t teach each other, or help one another. It was, almost like a secret society thing. The secret of America’s success has been their openness and willingness to share information. 

YML
Oh yes this is the difference between I suppose the two continents or countries.

Tom J Byrne:
Mm.

YML
American are very outgoing and entrepreneurial in a way and in the continent there are still old fashioned ideas.

Tom J Byrne:
you’ve got a story here, but it’s a disadvantage for the French ((laughs))

YML
Oh yeah, yeah, yes, but maybe that they… I mean they are protectionist because they want to keep this French touch or I don’t know ((laughs))

Tom J Byrne:
Well I think so. I think that that's it. They’re protectionist for that reason, they’re also… they’re afraid of change.

YML
Yeah I mean because they want to protect their culture, their teaching, well all the things out there that are better in France than anywhere else so…

Tom J Byrne:
((laughs))

YML
Yeah and on top of that I think that the art community is kind of difficult to approach…

Tom J Byrne:
It is yeah.

YML
… in a way because if you are not in the network people are not usually very keen on sharing secrets or thoughts with them.

Tom J Byrne:
And there are secrets it’s really amazing.

YML
((laughs))

Tom J Byrne:
And if they find you sharing secrets they’ll keep… they’ll keep you at a distance ((laughs)) so you have to be very careful ((laughs))

YML
Oh yeah, yeah but then you should come to London.

Tom J Byrne:
Ah that is a very, very interesting suggestion because I was amazed when I came to London, at how different it is there. It’s very exciting. It’s very beautiful and there's so much art and it’s a very wonderful quality too.

YML
Yeah, yeah, yeah.

Tom J Byrne:
So I think there's a lot of wisdom in what you say ((laughs)) but do you think that it’s a bad time perhaps for artists in England?

YML
Um, I think that maybe not. I mean I saw that a few works you have on the website and as, because I saw that you were technically very forming. Do we say that in English? No I don’t think so…

Tom J Byrne:
technical

YML
That's very technical and then the colours that you made yourself I think that this is part of… I mean the whole concept of your art, um, so it’s different because I think in London it’s moving fast but, um, we see current credit crunch I mean the few artists that were just artists because it was cool…

Tom J Byrne:
Mm.

YML
… will probably not survive if they don’t have the ground.

Tom J Byrne:
Ah this is what I was hoping ((laughs)) good.

YML
((laughs))

Tom J Byrne:
((laughs))

YML
Yes and I think that, um, there are a lot of articles in London nowadays that say that figurative paintings is on again it’s, um, you know…

Tom J Byrne:
Mm.

YML
… there was this exhibition about Francis Bacon…

Tom J Byrne:
Uh huh.

YML
… at the Tate so it’s really you are coming back and I think it’s, you know, kind of different genres or ‘mode’ (fashion). So sometimes it’s hard to be pop and the other time it’s better to be classical, figurative painter.

Tom J Byrne:
Great I’m sure that naïve art is coming as well.

YML
Oh okay ((laughs)).

Tom J Byrne:
I don’t know if it’s true there's a strong opinion that it might be true. I think maybe it’s just people trying to create a fashion but I like a lot of naïve art. I think some of it is very intelligent, more exciting than many so-called classical or even abstract artists.

YML
But I mean London is moving probably faster than Paris.

Tom J Byrne:
Oh that's easy ((laughs))

YML
((laughs))

Tom J Byrne:
Everybody’s moving faster than Paris ((laughs)).

YML
((laughs)) yes. But also I mean you have, I think the highest rate of gallery and artists per head in London 

Tom J Byrne:
Mm

YML
than anywhere else in the world or maybe it’s maybe too chauvinistic as well but I do think that London is moving really fast and allows people to express themselves even if they are not really, um, in the traditional way if they want to express or if they want to show their work and if the quality of course is behind. I mean you will always find a market.

Tom J Byrne:
Mm. I think though but I'm a bit… I would be wary of investing a lot of money in an exhibition at the moment because of the way people are... there are certain people will never be affected by crisis and they are collectors or art, but they don’t know me and I don’t know them so I wouldn’t know how to contact to them.

YML
Approach them, um, well if you want I give you a few tips at the end of the interview yeah? ((laughs))

Tom J Byrne:
Excellent okay.

YML
And so, um, let me write it down, yeah. Um, I think yeah you should reach the collectors but do you attend some art fairs?

Tom J Byrne:
I've been to three art fairs, one in Dublin and two in London.

YML
Okay, um, because then… yes I mean the collectors are maybe more reserved nowadays or it’s just I think they’re middle class, yes? 

Tom J Byrne:
Mm.

YML
The rich people will always be rich.

Tom J Byrne:
Exactly ((laughs))

YML
They will… you either target, I mean you should target a very wealthy audience and then…

Tom J Byrne:
Mm.

YML
… it shouldn’t be too difficult, er, I think once you have a toe inside.

Tom J Byrne:
Mm. Yes  I usually hear other artists complaining that it’s too expensive to target at a very expensive audience but I don’t know how true that is. I think if they try to do it with exhibitions and expect them just to arrive, just like that it’s not going to happen but they have to be in contact with people very regularly. 

YML
Mm mm.

Tom J Byrne:
I send emails once a month at least, so that collectors know what I'm doing and can see recent paintings this email and if people like my work they can recommend their friends to it and can sign up to the email group. Sometimes I don’t know who’s on the list because all I have is an email address…

YML
Oh right so you can do it on your website like refer a friend or become a member or…

Tom J Byrne:
That’s exactly what I have.

YML
Are you on Facebook or MySpace or…

Tom J Byrne:
Yes I'm on Facebook and LinkedIn. I use LinkedIn more than I use Facebook.

YML
Mm you're on LinkedIn… 

Tom J Byrne:
LinkedIn.

YML
You are on this… on this network?

Tom J Byrne:
Uh huh.

YML
Oh okay it’s where you found maybe my research?  ((laughingly))

Tom J Byrne:
Yes it is. ((laughs))

YML
Okay because on LinkedIn there is this collectors and painter, or you know community and I must admit that I've found any kind of art groups on Facebook and MySpace and I think that the audience is maybe too young or take it not really seriously as a business why they…

Tom J Byrne:
I think…

YML
Sorry ((laughs)) yeah, yeah why not…

Tom J Byrne:
I think it’s just….

YML
Come on ((laughs)) go on.

Tom J Byrne:
((laughs)) sorry for interrupting you but I agree.

YML
Well on LinkedIn they are really professionals and the only answers I received really valid were from that website and amusingly, I mean, the only ones who answered are Americans.

Tom J Byrne:
Yeah and well the Americans are great, generally speaking. ((laughs))

YML
((laughs)) Yeah, yes but I mean when there are so many… I mean I'm supposed to touch I don’t know how many thousand people….

Tom J Byrne:
Yeah.

YML
… there were only Americans and so that was ((laughs)) okay, um, well, um, just to come back to the questionnaire for the conditions set by the gallery where you exhibit you said that they of course agree with you that you don’t change the price that you mention on the website…

Tom J Byrne:
Mm.

YML
… when you exhibit with them but do they take the commission on the work they sell on your behalf during your show?

Tom J Byrne:
Yes they take usually 50%.

YML
Um, do you think it’s fair?

Tom J Byrne:
((sighs)) Yeah I do.

YML
((laughs))

Tom J Byrne:
Um, unfortunately because the… for me to go to London and have an exhibition would cost me thousands of Euros between the transportation of paintings, insurance, the accommodation, everything, and then the exhibition space, it’s really expensive. For me to find the right buyers in any country for my work, requires a huge amount of work on my part and so a gallery which has a professional attitude who market me properly and who, look after my reputation, it’s very much worth 50%. They will also increase the value of the work, so even though I wouldn’t… I wouldn’t offer somebody 50% of what the gallery would ask I'm likely to ask 20% less than what the gallery would ask. I still have to pay for my own marketing and it’s not just the painting that I’m selling.

YML
Yes ((laughs)) okay.

Tom J Byrne:
((laughs)) so the gallery is worth it because it is hard work running a gallery and it is a big investment on the gallery owner’s part.

YML
Uh huh. I saw as well on your personal website that you put some links on refer other artists. 

Tom J Byrne:
Mm.

YML
So I like that because we just discussed that people more let secrecy…

Tom J Byrne:
Yes.

YML
… for… try to keep the business for themselves so is there any reason why you do this kind of viral marketing for them?

Tom J Byrne:
I don’t like being alone. I don’t like the idea that people, I don’t like being an isolationist. If I like somebody’s work or if I think that they’re a good person even if I don’t like their work, I will put a link to them because I could leave it up to chance but if somebody’s going to look for another artist I would like them to find people who I like. It’s as simple as that.

YML
Do they do the same with you?

Tom J Byrne:
Sometimes yeah.

YML
Oh so it’s really giving, I mean links or exposure for free. I mean really…

Tom J Byrne:
Sometimes if I like the person absolutely no question I will do it for free but if I'm not sure I like the person then I will ask for an exchange because it tests them as well. It tells me if they’re the kind of person who would help somebody else and if they’re not then I wouldn’t help them ((laughs)) if I don’t know them very well.

YML
So, um, your artwork you say that you would love to exhibit in a gallery but apparently you’re still in a process of changing the… your art or your paintings?

Tom J Byrne:
Yes.

YML
You don’t have a defined genre. Isn’t that a plus?

Tom J Byrne:
((laughs)) Er, it is and it isn’t, um, it’s a good thing in that you’re… I'm always growing and… but it’s not a good thing in the sense that people look over my shoulder and they don’t… they wouldn’t know one painting I've done from another painting, if they walk into somebody’s house they might be surprised that they see my work, they might be very surprised at what has my signature on it but at the same time I'm… I'm getting somewhere in that I can feel it and almost see it faster than somebody who isn’t changing all the time. It is very expensive to be an artist and to not be able to say, “I can guarantee that I will be able to sell this number of paintings this year, because I have this number of people who like this kind of painting,” it is very difficult and the galleries want you to look like a particular style of painter and I'm just not… not ready for that.

YML
So are you still testing new techniques or colours or…

Tom J Byrne:
Oh yeah all the time, every day.

YML
((laughs)).

Tom J Byrne:
Yeah and sometimes I'm in the middle of doing a painting and I've changed direction completely, not just on subjects but on style and I have no control over it, not so far.

YML
Okay. Well I think… would you like to be one day confined in one kind of genre?

Tom J Byrne:
Er, for a few… maybe a couple of years yes but not I would not like to stay ((laughs)) in one genre no. There's too many really amazing things to learn and I would be a very small person who just does one thing I wouldn’t be very interesting if I… if I thought… personally I would feel very insignificant if I only did one thing but at the same time it’s something of a problem.

YML
Okay, um, so, um, I think that we've finished here to review the questionnaire. Thank you very much for completing it again. 

Tom J Byrne:
A pleasure.

YML
So I will swiftly move to the interview and then I saw a few answers already on your website so I'll try not to annoy you with those questions…

Tom J Byrne:
Okay.

YML
… but I just want to know, um, when did you start to produce or to make art?

Tom J Byrne:
I was about… I think I was about four years of age.

YML
Oh wow.

Tom J Byrne:
Mm, um, because my mother… I was a hyperactive child, my mother used to find that I would, calm down if I was making art so she brought me to art schools and universities and museums whenever there was an art teacher giving public lessons to children.

YML
Oh wow. So this helped you or led you to evolve into a professional artist’s life?

Tom J Byrne:
Yes, Even though my mother's intention wasn't to teach me art, my mother's intention was to get me to be quiet ((laughs)).

YML
((laughs)).

Tom J Byrne:
((laughs)) Um, but yes it did, yeah.

YML
So she was… she was right she…

Tom J Byrne:
She was yes and she had a lot of culture in her life so she recognised this characteristic.

YML
So she was canalised, do we say that?

Tom J Byrne:
Sorry?

YML
Well brought together canaliser, um…

Tom J Byrne:
Yes she brought it together.

YML
Exactly ((laughs)) this energy in something creative? 

Tom J Byrne:
Yeah.

YML
Right so when… when did you feel that you were ready for doing art as a professional? Sorry the question is really what drove you to make art as a professional, like a vocation?

Tom J Byrne:
Oh, I ((laughs)) that's a very hard one to answer, um, I feel like I was pushed, in this direction. I went to college to study art but when I was in college I paid for art college by designing, buying and selling jewellery and then… well at first by making and designing jewellery then by buying and selling it and I was very successful and just before I finished my college, degree I had to decide whether I was going to be in buying and selling jewellery or if I was going to be an artist and as soon as I asked myself this question, my supply of jewellery dried up and I decided that, that’s fine I will go and be an artist full time. I saw that, as an artist I wouldn’t make a lot of money at first and so I didn’t want to be poor, it’s very hard to be creative and ((laughingly)) poor at the same time, so I… my experience of buying and selling jewellery taught me that I had a lot of other skills, that I could use. So I went and became an artist with more confidence than if I had not done this. I've never, ever, ever had financial support from anybody, no government support, nothing like this ever, so I… I've always managed to survive as an artist and found that there are a lot of… a lot of areas that artists can make a living in while being artists and not necessarily just producing art, not in the pure sense, that the skills needed to make art can be used in a lot of different places.

YML
So what have you done for example?

Tom J Byrne:
I've done really high quality illustration, high quality interior design, jewellery design, design for presentation, events, and exhibitions. So all these things involving art and design and drawings. I've even designed furniture and made money on each of these things but they’ve never held by attention the way painting and sculpture does.

YML
Uh huh okay. Where does your inspiration come from?

Tom J Byrne:
Every time I close my eyes ((laughs)) I get a lot of information just from closing my eyes when I do… when I meditate and my brain fills up with images and, um, quite often I have difficulty switching off these ideas. So that's basically where it is.

YML
So, um, what’s… in what way does… I mean when you are meditating and thinking about models, images, how do you transform it into concrete paintings or ideas?

Tom J Byrne:
Ah that is the hardest thing, it’s really is difficult to do that. I… because… one of the reasons that I came to France was to study because no one really knows how to make paint the way the old masters used to. No one knows how to formulate their own mixes and… but I found two or three people here in Paris who use the old techniques and who work the way the Renaissance artists work and even teach the techniques of Greek painters who worked in the tombs of the Egyptians and these techniques  are very old. There's an awful lot of information which is lost and I came here to study this and through learning this I can approach a painting with a lot more confidence, knowing or almost knowing that I will be able to paint whatever I imagine. This isn’t always possible because sometimes I imagine things that, although they are quite interesting structurally, don’t always make good paintings. I can’t always imagine them… imagine the technique or the method to go from the idea, the imaginary idea to do a piece of work on a canvas but sometimes I can and I'm more and more finding ways.

YML
Okay. Um, so could your… so you are a painter, figurative painter, will you envisage to do your art on another medium?

Tom J Byrne:
Oh yes I love… I love sculpture. I love to work with clay and I could easily imagine myself working with clay or working with the media that disintegrate, things like outdoor sculpture where the media itself will, over time, decay. Um, I think that that is a beautiful way to create sculpture, that it doesn’t cause any damage and it respects the natural things around it because too many people want to be remembered and to want to be remembered is cruel to nature. There are so many things in nature that we don’t understand and we don’t respect them because we force them, either they are incredibly permanent which we consider to be useful or we ignore them and it’s the things that we ignore which are often the more beautiful and those are often transient things.

YML
Okay…

Tom J Byrne:
Am I speaking too quickly?

YML
No, no, no it’s fine, don’t worry, the interview is recorded so that I will have plenty of time to transcribe it or I think I will give it to someone, some professional ((laughs)).

Tom J Byrne:
Okay.

YML
So don’t worry about that. Oh, er, probably, I haven’t mentioned it at the beginning so if you want a transcription of the interview I will be very happy to send them when they are ready.

Tom J Byrne:
That would be great thank you.

YML
((laughs)) You’re welcome. Um, what does being an artist mean to you?

Tom J Byrne:
Um, it’s… I don’t really have a choice I have to be an artist because if I don’t I become, either sick or… I become very obsessive about things that are not important. So, if I don’t have… if I don’t work to create things I will become, not so much depressed as unhappy and I… I don’t feel connected to things around me and I become a little bit, what’s the word, disjointed.
YML
So it’s a physiological need for you to…

Tom J Byrne:
It’s very definitely a very big need for me, yeah. I'm like a person who, if I had… if I didn’t have this I would probably be considered mentally ill but I'm not mentally ill. It would be the same as an athlete who’s not allowed to run, and I have to… I have to be able to do this.

YML
To express yourself?

Tom J Byrne:
To do what comes naturally to me, yes, to express myself.

YML
Do you know that it’s kind of rare that people usually who are working in offices can really be happy about their work? So you are privileged in a way.

Tom J Byrne:
I'm very privileged but it’s also very risky and very scary to be an artist. A lot of the people who are in offices they can be creative and they have amazing potential but they lack the bravery to commit themselves to this kind of life.

YML
Uh huh so you had a lot of energy and believed in yourself when you started to be an artist, or when you decided to become an artist?

Tom J Byrne:
Oh yes I believe that absolutely everything is possible and that a person can achieve absolutely anything.

YML
When did your art become successful?

Tom J Byrne:
Um, it still hasn’t become successful ((laughs)). In what sense do you mean successful?

YML
I don’t know, recognised, er, that… I think you already have a few articles in an art newspaper or….

Tom J Byrne:
Yes but, um….

YML
Do you have critics that you know and give good critiques about you?

Tom J Byrne:
No. No I know people who are… who are journalists and I know people who… who like my work but I don’t know anybody who would be very highly recognised in the world of art who would… who would recommend me to anybody else, which I suppose is one measurement of success but for me it would not necessarily be a success. Unless I really respected the person and their opinion I would not consider that success. 

YML
Uh huh. But I mean compared to other artists you can live, from your art?

Tom J Byrne:
Yes.

YML
So as you said it’s very challenging and difficult so…

Tom J Byrne:
It is yes.

YML
So it’s kind of success.

Tom J Byrne:
Yes it is success, yes. Um, I suppose that's true yeah.

YML
Okay, and do you have a message I think I told you when you wrote it… yes… do you have, sorry, a message you tend to express in your art works and you were talking about humanity is connected to the earth and, um, on the website as well that, er, you’re becoming more… I mean moving from maybe the nude to landscape am I correct?

Tom J Byrne:
Mm, and I'm beginning to combine both the nude and the landscape in my work. My work is becoming something that I don’t have a name for and there are pieces that I've never put on my website, because they’re still in process but they are more involving the earth and symbolism and the human being and nude, it’s very hard to describe, you can see it in the painting called Earth’s Cry and there's another one called The Tree of Life but the Tree of Life is just the beginning of that combination. There are more… much more strong, symbolic paintings on the way.

YML
Oh great. A difficult question now, what is art for you?

Tom J Byrne:
Ah this is a question that I've answered before ((laughs)) ((he referred the questionnaire))

YML
((laughs))

Tom J Byrne:
Um, there's two sides, one for me art is putting… for an artist and for this artist, putting myself in contact with the energy that inspires people, the energy, for me it’s something outside of the person it’s everywhere but it’s outside of the ego and for the person who sees art and who actually experiences it, when an artist really goes into that state of energy, of creation, and somebody else sees the painting they recognise this thing that the person has… the artist has been through because it’s somehow, it’s in the painting. I don’t know how it’s in the painting but it’s in the painting and the person who looks at it goes into this state of… of energy that is particular to creativity and for a period of time they stay in that state, and for some people it’s the only time that they ever go into that state, and for others that are in that state a lot of the time, say perhaps musicians or people who are brilliant mathematicians, when they see good art they know what they’re seeing and they go into that state and if they keep it around them it’s almost a permanent thing. It’s wonderful, it’s like a tuning fork. Actually that's it, it’s like a tuning fork when they have the vibration set to the correct degree it just continually vibrates and affects everything around it. Does that make sense?

YML
Oh yeah, yeah, sure. So for you good art is when, if you were the artist or the artwork are, um, on the same waves, continual process of exchange of energy?

Tom J Byrne:
Yeah when there's an exchange of energy but when the art brings the… the viewer to a different energy, to a better energy.

YML
Okay. Do you think that, um, that… is it up to the viewer to understand what the artist means, or meant, or is it to the artist to drive or bring the viewer to… to another dimension?

Tom J Byrne:
I think that there's an over-intellectualisation of art which intimidates some people and prevents them from becoming artists and prevents a lot of creative people from being creative and expressing their creativity. It’s almost like they’re looking for permission to do so. It shouldn’t be up to the artist to tell anybody what to think about the piece if the piece doesn’t do it for them… if the piece doesn’t change a point of view or if it doesn’t engage a person energetically then I have a lot of doubt as to whether it’s art.

YML
Okay, um, yeah I totally agree with you because I think that's more or less the idea I would like to develop in the research, er, but someone just challenged me saying it’s up to the viewer to feel it and I think, yes there are some people who haven’t been educated or told any kind of art form so they are exactly as they were blind and then you show them something that they cannot look inside of them or to understand really what is shown.

A18:
It’s true of music as well you will have some people who…they ignore music, really good music, they will… they just almost think it’s noise because they don’t stop to listen but I do think they can be trained to understand it, to appreciate… well you can be trained to like it the way you can be trained to meditate but hum… if you… if, after looking at it you have to analyse it to appreciate it then I think it’s not the right way.

YML
So the art, um, should be pure enjoyment?

Tom J Byrne:
Um, oh enjoyment, we don’t have a very good… people don’t really enjoy things any more, um, if it’s not, if things aren’t almost incredibly shocking or if they aren’t incredibly beautiful the way… almost like Disneyland kind of beautiful a lot of people don’t even see things and that for them is enjoyment, I don’t know if enjoyment’s the right word I think that if something isn’t… if something isn’t in harmony with something deep inside the humanity of everybody then I don’t really feel that it’s proper art and that could be… the subject doesn’t matter, the skill of the person doesn’t really matter. There's more to it than that.

YML
Oh so do you think that tags and street tags are art?

Tom J Byrne:
Sometimes, 99% of the time it’s not.

YML
((laughs))

Tom J Byrne:
((laughs)) Yeah I think 99% of the time it’s not.

YML
Okay so what makes the difference between being good tags that looks like a piece of art and the types that are just vandalism?

Tom J Byrne:
Same… same as before, that the person who created it was in touch with energy, or who… or wasn't in touch with energy. They really lost themselves in the process of creating it and produced beautiful things or were working to a formula. If they’re working to a formula it’s nearly always not art.

YML
Do you think the art gallery enhanced the artwork or respects your message or at least supports you as a whole, you know, to kind of give you I mean give a holistic experience of your artworks when the visitor is coming in?

Tom J Byrne:
That would be great but I don’t that that's normally what art galleries concern themselves with, if it’s a very successful art gallery and they have very… if you look at the work that's been in art galleries it’s not very… a lot of it isn’t very interesting, and a lot of… in one art gallery you will have something horrible one week, which is meant to be horrible and which is designed to shock and frighten people and which is… well whose main selling point is that it’s very expensive and the next week you'll have something which is delicate or beautiful which is beautifully crafted and has required decades of training and understanding to produce and the same person will be selling that work, and they will say that each of them is a masterpiece and wonderful and that cannot be true ((laughs)). So, I don’t really, I think it’s a very rare thing for galleries to have a real appreciation of all the work that goes through them. It would be wonderful if they did, for myself I've listened to gallery owners speaking about my work and they always say the same things and they will say the same thing about somebody else’s work…

YML
Okay.

Tom J Byrne:
… and that work might be completely different.

YML
So do they really rule… I mean the ways they see the exhibition or the art show or can you have your word?

Tom J Byrne:
I think yes unfortunately… oh do you mean will they dictate what I put into the show?

YML
Um, yeah or if they’ve got already an idea how the work will be hung, where are the pieces going…

Tom J Byrne:
Oh.

YML
… that you cannot really express and say, “I think that this will go close to the other because it’s the same harmony,” or something. Do they, I mean do they impose or do you discuss with them the layout of the art show?

Tom J Byrne:
I've only had one experience where a gallery owner has forced me to,  hang the work the way they want it and, it wasn't a very nice gallery and it didn’t feel right, but generally I've been very lucky with the galleries. They’ve let me put things in harmony with each other.

YML
So, um, to well… to be on the kind of same, hum yeah ((hesitating)), level of expression do you think that to have a kind of good connection with the gallery manager is essential?

Tom J Byrne:
Oh yes, you know.

YML
Do you have altogether more or less the same view about the way you will display the artworks or…

Tom J Byrne:
Um, if I trust the gallery owner I don’t mind, I’d be very happy to let somebody advise me about how things might be if I trust them but, if somebody… if someone were to try and force me to do things in a way that I really didn’t think was right I wouldn’t be happy with that. I think it’s really important that you get… that you like the gallery owner and the gallery owner likes you, and that you’re prepared to listen to each other and I don’t mean that in a very serious way, just, you know, informal communication, that is really important.

YML
Okay, um, who is pricing your works? Are you the one who is deciding about the price or is it combined with the gallery?

Tom J Byrne:
It’s combined with the gallery.

YML
Um, are you sensitive about the art critics?

Tom J Byrne:
Um, yeah ((laughs)) but I wouldn’t change to suit an art critic. I would be sensitive, yeah. I wouldn’t be easily be offended, but I've read a lot of things that people have said about very great artists which weren't… which were inaccurate so I might not take them seriously but, I would still be sensitive to a degree and I would take them somewhat seriously but not too seriously.

YML
Okay but, um, do you think that for example when you have an art show and that evening, you've got maybe 15 shows in that week, the same art critic is requested to see them all ((laughs)) is it not that the… I mean it’s important to you of course but then is it not the role of the gallery maybe to… well of course the work, the artwork itself is the base and important, but to make sure that, um, the art critics will remember you better than any other 15 artists that he will see that week?

Tom J Byrne:
Mm, well if the work isn’t going to make them remember me then I wouldn’t really want them to remember me ((laughs))

YML
((laughs))

Tom J Byrne:
So no.

YML
Okay, for which piece of work would you like to be remembered for?

Tom J Byrne:
Um, the one I haven’t done yet.

YML
Good. Um, so… oh yes so we are nearly reaching the end of the interview, um, are you aware about the artist resales right?

Tom J Byrne:
Aware of what?

YML
Um, the Artist Resale Rights?

Tom J Byrne:
Oh yes I am, uh huh.

YML
Are you registered on this scheme?

Tom J Byrne:
No, I didn’t know that you could register.

YML
You know that today I think that you are aware… no you are not aware, you are entitled sorry when the gallery sells your work to some private collector to Artist Resale Rights…

Tom J Byrne:
Ah. I thought it was only if it was an auction.

YML
No it can be as well a private gallery I think you should… yeah it’s as soon as there is a professional art seller in the transaction you are entitled to get the artist resale rights, um, it’s only if it’s between collectors, um, so then you might pass but as from 2012, apparently in the UK the artists resale rights will continue 75 years post mortem.

Tom J Byrne:
Ah I thought that… that the UK were not going to adopt it. It exists in France but I don’t think that French galleries are very professional about it. I will find out soon if they are but, er…

YML
If you want yeah I can send you the link.

Tom J Byrne:
Oh that’d be great.

YML
Okay yeah so I think that particularly I suppose it’s made to help, you know, artists and to be entitled to rights to just avoid you to live like Van Gogh or…

Tom J Byrne:
((laughs)) Yeah.

YML
… Modigliani, you know, I assume that it’s also to continue the art perspective or the art movement in that way. 

Tom J Byrne:
I hope so. I hope it works as well, um, yep that would be great I'd love to learn more information about that.

YML
And then in the UK there is the Own Art Scheme. It’s an organisation who help people to acquire or to buy art. So for example if I would like to buy one of your paintings but I cannot afford it I could go and request a kind of credit but the interest rate would be zero percent.

Tom J Byrne:
Really that's good, wow.

YML
Do you have this kind of art scheme in France?

Tom J Byrne:
No ((laughs)) not that I'm aware of but there are groups that rent artists’ work to businesses but it’s not the same, um, and it’s really amazing they don’t… these people they don’t advertise to artists to communicate with them. It’s incredibly secretive here, even people who would want you to communicate with them don’t communicate with you and, I'll give you an example, I want… there was a group who do scanning of paintings, and I wanted some reproductions of my work. So I phoned up their offices in French, “Do you have information?” and not only was the person whom I should have spoken to, on a two month holiday, which is ludicrous, companies shouldn’t close for two months just when an employee’s on holiday but also they wouldn’t give me prices, so that I could evaluate how much it would cost me to do the work. Yeah, you… it was just incredible. So… and the groups who rent artists’ work they… they had no way of being contacted unless you’re a buyer and you know artists. I would have to be introduced at a party to be seen.

YML
Yeah again I mean I'm reading a book from Raymonde Moulin about the French art market and it’s really, um, secretive society…

Tom J Byrne:
Yep.

YML
… so yeah good luck ((laughs))

Tom J Byrne:
Yeah thanks very much ((laughs)).

YML
((laughs))

Tom J Byrne:
What was the book called?

YML
Pardon?

Tom J Byrne:
What is his book called?

YML
Um, it’s an old book, actually she wrote it for a thesis in 1967…

Tom J Byrne:
Yeah.

YML
… and I've got a copy because it has been translated into English…

Tom J Byrne:
Has it?

YML
… in 84 so her name is Raymonde Moulin, if you want I can send you as well the link. 

Tom J Byrne:
That would be great yes I could do with that.

YML
And apparently it hasn’t changed a lot from more than 40 years ago.

Tom J Byrne:
That's easy to believe that is, um, I'll tell you a funny story. I went to the mairie de Paris ask for information on places to exhibit for artists and they pretended to not know what I was talking about and, I refused to leave, and I started to stutter, to pretend that I couldn’t speak French, even though I'd just spoken French a few moments before, I pretended to really needed help and eventually the person out of frustration, not because they wanted to help me…

YML
((laughs))

Tom J Byrne:
… they pulled a huge book out from underneath their desk and gave it to me just for free and it has 50 pages of locations in the city of Paris where you can exhibit, the names, the addresses, the kind of venue, what they exhibit, how big the space is, terms and conditions, everything, and I showed this to one other artist and they couldn’t believe that this existed and they couldn’t believe that I was showing it to them either. So they made a copy and later on I asked them if they'd given a copy to anybody else and they looked at me as if I was insane, so it hasn’t changed and even among artists it hasn’t changed. They might change eventully. Something is in the air, something is happening, there's a sense of… of something changing here the way there was in Ireland just before the economic explosion but I don’t know if it’s real or if it’s my imagination but I can almost touch some kind of frisson as though France is going to become successful very soon. But I have no logical reason for believing this but that everything is going to change very soon, very strange, but I felt the same way about Ireland four years before it happened, but mind you, Ireland’s unusual, Ireland is the kind of place that you can… you can believe a lot of things. There is an energy in the air in the place it’s got incredible potential but even when it’s not good there's a great energy there.

YML
Yeah it’s about several years now that there is this kind of, yeah, dynamic…

Tom J Byrne:
Yeah.

YML
… in it. Okay you may go back to Ireland or….?

Tom J Byrne:
No. ((laughs))

YML
((laughs)) Or maybe back to London?

Tom J Byrne:
I might go to London. I have been thinking about that. I will definitely exhibit in London but I might go to live in London. I will be moving to the south of France in about two and a half years, maybe three years but I will not be… I will not remain in Paris for very, very long.

YML
Ah too much Parisian?

A18:
Er, yeah ((laughs)).

YML
((laughs))

Tom J Byrne:
((laughs)) basically yeah.

YML
Yeah I mean everybody loves Paris but to live there I think it’s completely different. It’s difficult they are all neurotics or…

Tom J Byrne:
Yeah they’re a bit mad ((laughs))

YML
((laughs)) Okay so this is I think the end of the interview.

Tom J Byrne:
Great.

YML
If you want to, um, to go to London a thing I saw recently on the web that there is a contest for figurative prize at the Mall Galleries.

Tom J Byrne:
Ah yes.

YML
But I think you need to be a resident in the UK.

Tom J Byrne:
Mm I heard about that a couple of years ago and it’s true you have to be. It’s possible to give a false address with a friend.

YML
Yeah of course ((laughs)).

Tom J Byrne:
I don’t think I'm good enough I've seen the work that English artists do and it’s incre-- the best English artists are really great and I'm not good enough for that, not yet.

YML
Not yet? And there is also a new Saatchi and Saatchi contest for the next British artist.

Tom J Byrne:
Oh I hate Saatchi and Saatchi sorry I'm not going there ((laughs))

YML
((laughs)) why?

Tom J Byrne:
Because they do it not to help art but to… to control the art scene.

YML
Ah that's interesting.

Tom J Byrne:
Yeah it’s not about helping artists at all.

YML
So do you believe that Charles Saatchi is more looking for his own publicity?

Tom J Byrne:
100% but not even that, he wants to find the next good artist before they become famous and… but to control them, for his… and to be able to say that he found them.

YML
Oh.

Tom J Byrne:
I know that sounds terrible but it’s… I think it’s true. I think he's the kind of person who gets a lot of satisfaction from controlling other people and he would give that artist a contract and he would make their name and… but he would do it in such a way that I don’t think I could live with. I… I would like the dynamism of being under the control of somebody but I would have to produce something, in one part of me, but another part of me would probably wither and die and I'm not strong enough to… yet. I'm not strong enough as an artist yet to survive that kind of interaction. I … when I am stronger yes, when I really know what it is I am I will be very happy to work with a challenge, a person like that but he is just far too powerful for me to have any contact with so… and I'm not going to be the person that he thinks I am right now and I'm not going to encourage people by being part of the group that adores this person. So no ((laughs))

YML
You’re not ready yet for a contract with a gallery?

Tom J Byrne:
Not that kind of gallery no.

YML
Okay maybe a small one, maybe the Mall Galleries.

Tom J Byrne:
Yeah the Mall Gallery they’re decent people and they do help you, um, give you proper advice. Saatchi and Saatchi are just too big they would want me to produce work like a factory, and I couldn’t do that.

YML
Okay I will send you as well the link from IAP Gallery. They are exclusive I think for Chris Gollon and Maggie Hambling but it’s figurative paintings. So you might be interested to be in touch with that guy.

Tom J Byrne:
Yeah thank you that'd be great.

YML
You know it’s a share of information ((laughs))

Tom J Byrne:
Thanks ((laughs)). Do you find that the American artists do they…have they been very forthcoming? Have they shared information as well?

YML
Yes I would say that there is something really different from Europe and America. So really good chat, very outgoing, ready to share information too… I mean send to their friend the links, but in another way you know I think that there is apparently this comparison between America being more a ‘male’ culture and Europe more ‘female’ so more reserved and so up to now I mean yeah there are good chaps but in my survey I also received a lot of Sunday artists.

Tom J Byrne:
Mm.

YML
So I don’t know if I have to see, as I told you maybe it’s good to be… to say I'm an artist because it’s fun, it’s cool, it’s well perceived in a way like a kind of bohemian life and creative but in another way it’s more or less like you have a few people here in London saying, “I'm a banker,” ((laughs))

Tom J Byrne:
((laughs))

YML
You know to me that doesn’t mean anything.

Tom J Byrne:
Yeah exactly, especially now ((laughs)).

YML
So yeah you might have people introducing themselves the same way and I found a lot of, yeah Sunday artists replying to my survey because it’s the pure enjoyment of drawing or, you know, kind of relaxing activity but only you and maybe another person are really, I mean, professional artists.

Tom J Byrne:
Thank you ((laughs))

YML
((laughs))

Tom J Byrne:
It’s true it’s very hard to find other professional artists.

YML
Yeah I think it’s… but as you said before I think it’s a challenging position you really have to believe in yourself or your capabilities and enjoying the process of creating and moving constantly. So I'm sure when you find your field, and your vision very well ((laughs))

Tom J Byrne:
Thank you ((laughs)) I hope so. I… my big fear is that I'll pass through and I won’t but I hope I don’t.

YML
Oh come on because…

Tom J Byrne:
No seriously it’s… there's so many new talented people out there and they give up or they just don’t get recognised for their work and I've found a gallery in Paris that I like and who I find to be very trustworthy and I will be working with them in April, not April sorry, during the summer I'm having an exhibition but that will be the first Parisian gallery that I've worked with and they’re run by an Australian woman…

YML
Oh okay.

Tom J Byrne:
… so I don’t think it’s strictly speaking Parisian but they’re good people, very… I like so far what I've discovered about them.

YML
Yeah I think it’s all the links you build that's important.

Tom J Byrne:
Yes.

YML
So but still being yourself and having the same vision or continuity together. So I will be very pleased if you come to London to say you hello.

Tom J Byrne:
Ah me too good.

YML
So keep me posted if you come and have an exhibition or a show here.

Tom J Byrne:
Okay I will.

YML
And if I come to Paris then I'll be happy as well to see one of your pieces…

Tom J Byrne:
Oh thank you.

YML
… instead of, you know, on the web it looks fantastic ((laughs))

Tom J Byrne:
((laughs))

YML
And you in real you see more details.

Tom J Byrne:
Yes, yes there's much more to the paintings in reality. I will… well can you do… I will be very happy to meet you in real life.

YML
Me too thank you very much.

Tom J Byrne:
You’re very welcome good luck with the rest of your thesis and your writings.

YML
Oh thank you.

Tom J Byrne:
And you… it’s good that you are… that you have a chance to do this and I'm sure that you'll find incredible things in the process. There might be somebody that you would find interesting. I just thought of him he's an art buyer, um, but he makes his living by going from one place to another getting to know different artists, getting to know, um good galleries, getting to know craftspeople and then when somebody who’s a serious art buyer, whether they’re a celebrity or just somebody who really loves art, comes to Paris they can contact him and he gets paid €1,000 per day to introduce them to different things and different people who are involved in art…

YML
Oh.

Tom J Byrne:
… you might be interested in talking to him. He sent me an email saying that he really liked my work and that he would like to meet with me so maybe you should interview him as well.

YML
Oh right yes if you can give me his details

Tom J Byrne:
Yeah I'll get Michael’s details and I'll send them to you by email. 

YML
Okay perfect. Thank you very much.

A18:
You’re welcome.

YML
And good luck with him then.

Tom J Byrne:
Thank you ((laughs))

YML
Well will you show him your studio?

Tom J Byrne:
Oh yeah if he wants to see my studio I'll be very happy to show it to him and show him my work and show him all the different techniques that I use and all the little things that people consider to be secrets. I don’t really have secrets I'm really happy to communicate these things to people because my memory is such that it only… it really works on it really, really well when I tell people what it is I do. I understand better what I do by telling other people what I do ((laughs)).

YML
Oh that's funny because someone told me that as well.

Tom J Byrne:
Ah there you go so I'm not the only one ((laughs))

YML
Yeah exactly but that just fits into the interview on the thesis.

Tom J Byrne:
Pleasure, pleasure.

YML
Put in its mind. Okay well thank you very much for your time and then I'm really looking forward to meet you one day.

Tom J Byrne:
And you as well. If I'm in London I will send you an email to let you know that I'm coming or if you send me your mobile contact details I'll put you on my mobile phone.

YML
Okay good super thank you very much and good continuation with your drawings and paintings.

Tom J Byrne:
Thank you very, very much and it would be great to have a copy of the transcription when you do it.

YML
Okay I will send it to you.

Tom J Byrne:
Thank you.

YML
Bye.

Tom J Byrne:
Bye-bye.
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